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Abstract. To research the status of the present in the fictional text, from a 

semiologic-linguistic viewpoint, we start from one of its certain properties, 

namely its extensibility. On the chronogenetic time axis established by G. 

Guillaume, the present conceived not as time period, but as a force we feel, 

corresponds to a specific mode of envisaging (visée), which asserts its centrality 

- final chronothesis (time in esse) describing the ultimate image-time, where all 

ages are recurrent, within the framework of the primary system portrayed by the 

tenses of the indicative mood. The time vector where the image-time becomes 

concrete is equally the chief component of the “fundamental signifier” of an 

enunciation-text.  

 As poetic category, the tense with its various forms builds, through their 

alternation, the time continuum via indeterminable perspectives. Given their 

belonging to the lyric genre, brief poems, especially, those in which verbal 

significances are monopolized by the poetic function, share nevertheless the 

primordial feature, in the time sphere, of the present as generic tense. In this 

case, the present of the poem seems to naturally flow even from the very present, 

thus as immanent in the utterance itself. Under its apparent homogeneity, it 

covers, however, various types of present, the values of which we aim to 

operationally discriminate within the analysis of temporality in a poem written 

by the German writer Friedrich von Hardenberg. 
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